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Imagination and Representation in Graphic Novels 

Louann Reid' 

Allr hor\ l1 ..r... : eWIIII'fling my AFI>! prl'fl'lIItirili/l t o all (,,.,iclt' I""l]lIi l"(d 1/ J~Il' r/Jt7ngrl //I 

, "I/(/ur, . III 1/l/di/irJl/, I i ltr(lrp'IfIIlt'r/lI/llltI'illl.(rIi/ll rhi' h,lI/d/lllt, fl/uj (1IIHI'a , Ii' //11 1'.<1/(11/.> 

tl>(l1 (mdit'lla IIIl'miJOJ Tllis,'d. /JuriJlg th, prr,il'lIftlli/lIl , prTrril'iptllll1 rXilIllil1/'d rxrrrpu [r()111 

graphic l/i1mllil'(S, whirf, aI'" nor illdlld~d hrrr. I {ofllt'l'rr, t/}( 'If/illitic'! 1/1'(' drsaivedfor tl.'"5t 
11' /10 1I'11If/d likt' w filld th( IIIl1lg,-j to tlrlllpi rill arlieitiesIartl rlas$. 

A20()4 Nell' Y()rk.., can DUIl loy Brucc Eric Kaplan ,how~ a coupk wa lking pa~r ~ 
)()obw rc willdow. Noticing [he hooks on display, om: pc rson says [(l [he nt!H:r, 

"Now I have [0 srart pretcndi llg I like g raphic nove ls. ( DO '" 

I dO ll'r kll ow how many OrYllU fed I h i~ W,IY, bu t if you do YOll an.: Ilor .Jo lle. Alrhough 

graph ic novd~ arc incre,]singly popular ill ;Jnt! ou r of ~cho() 1 and more school and public 

lib r;l!' il'.\ slOck rhem. m;l ny [Gllhcrs, p:m:nrs . and sr udclHS .Ire still skepli~~ 1 aboll[ riH: ir va lue. 

A, a fi rm helk vef il l th e powe r or \' isual thillking and rhe (urn' of narrative, I am 
inrrigucd h) boll1 ri ll.: (urm alld th e COIHc nr o( graphic Ila rra [ivc~. As 3n English ed uC3w r, 

I am curious <lhmll the pcd'lgogicll port: IHi:ti o i' gra phic narrat ivcs. An d as ,1Il .wid re,ldl'l'. I 
am captiva tcd by thc srories th at , :1ccurd il1g Itl thcir authors, ca ll be tuld on ly in t hi ~ form. 

Fo r the past fi vc years ill' so , I havc bcell intcrt:stcd ill rwo m<l jol' qU"'s l io m: W hat iHe 

thc a!furda nct's (If rhcsc Jnul eill1 0dal teXts' Wh :ll an: thc pcdagogical pOlo~ ih i lilics nr. whar 
call we as Icache rs do wil h ~r;] phic nllVel, Iha t wc c;l n't do WitiHlI t[ ti1L' l11 ) First, I wOlJld likc 

ru disclI s,> how gr'lphic n:l rrati"t:"\ cd l O J! th t: rcaJ l'I" ~ imaginati on th rough vu iou., me;]1lS 

of rcp rc~ t.: IlI ,t( i o n . 111i ~ i ~ oilly 11l1t: a' IJCct uf lw w graph ic narrJr ivcs "work," but I th ink it 

i ~ .111 .:~s" lltia l .1>PC([ ror unders tJ nci ing dlc p~da1-'.og i cal potential of sllch texts. 

Defining the Terms 
Gmphic Ntrrrt/tilJf 

W hell I illil ia lly he:lrd P(; OI ' it.: n:uJll ll1lcndillg graphic novcl:.. I "va.., ,tpp:dlcd. We 

alr t:;tdy h,lW lOO II1~Il: h graph ic.. vifl icnLc, gr.ll, ll ic scx. and graph ic lallguagt.: in o ur popu lar 
L \llt LJrc~ ,j id We necd ;IIIY I1Hlrc? or cu IJI'St: , VO II JII kllow I was mis ta ken. l. r:lphi c 110vcl , 

Illa), iJlclude: gr:l fl h ic vioicn ce , scx , alld language. but ti lLy MC Ile ll J dl le cd hv lh ust: 
clnl1 cllts. In t~I([ , some :m~ Jlot at al l gra ll iJi c.: ill dwsc ways. 

W hal . thcII . i., a gr.lpltiL novel- t\ gl':l plliL Ilovd is" hOLIk- length sto ry lu ld ill lh t: 
mt:dilllll 0t'U Hll ic,. It c .IJl hL:J collu:li oll o(cl lmiL st rips. ,I "Tia li /(:d s[my. o r.1 C()J ll illll() L1 S 

swry. Cril/,liil' I//J III'I :1 1'l'lics to all gl'lHl:,,-fi cti"J1 . nUll fic{ioJ1, mCllloi r, l1ly,tery, LlI1 ta~y, 

• I .(JIIIIIIII Rl'itl- kqlll1fl' (perlil{'/' Ilf A 1-.'1'/ :, jllllf J OIU fOllfrrmcr-is !ll'()ji:s.wr o( i:..lIgIiJiJ, 1pl'rilil

izill.'< IJ/ PI/gli,lt tdllfllllll/l , ,/I ( lIit' rllfill \ til/, Ulliflrr?i(y. Sill' is p(u/ editor 1{1':IlF\ lish Jou rn al ,/lid 
CI/ - ./l/lhllr o[ tight illJlIgiJlII(I/! /' tt:.I'r/J/llIk; fill' It'( /lJIdtlf)' ,i , /t(J II / ){lIde'I/f, . 1I1r!lIdillg the lJa)'hooks o j" 

C I i t iC:l1 !{c.HJi ng ;lI1d \\(11 iri ng ,ail'J, II'/'id , ,tim illt''''pamrr II'HlI/IJ (11/ ttllchiug "IS/IIII UXlS. ~"" hllj 
/,1I/J1i.d'fd SN 'frlll Iinidl's alld rklprrrs, £'/I I,di l l'd II/I/J <'ollecriollS fill' /<'f1l11l' 1'.I . IlIId gi/'m II/ore Ifum 150 
prl' [r' /11II I /{I/1S 11/ Ih,· 1/,\ IlIId IIIlUlIIlli(Jllflllr ,\ht' is r"llrr(,fII~Y working Oil II IJ(lok (ill ICllrhillg grl/phil 

1/rII'e/S. 
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'>ciellce , ,lIl d so forr h. BC(' ;IU'>e "novel " im plies ficrion , , O/lle PC\ lplc-;lnd I .11\1 'lIle of 
th cll l- prd'cr ril e IlTill grflphir II II1Tflff1J,. as a hro:Jei er, Illore ,1CCllra rc b tH:I (C hure; C hUl e 
alld Dc KoVc Il ). Scorr McC loud '( I!:;geMs til:!r ril<.:sc works 3rt: cn:ared fm a varicry "f 
fllJl I)OSl:~ w ill'il he defi iles ("ll flli c~ ,l .\ " juxrapm cd picro ria l alld orhcr im;]gc\ in a J el ibera tc 
sl'(l ut:nLc iJl!cndl'd to CO IlVl'Y illf~HllIa t i on and/or prodllce an <l es ilH:ric n:sl)III1.'<.: in rh l' 
vi..:wcr" (')). 

Whc n Ji \c u~si ng book-kngrh works wirh t<:a ch <: r ~ ;(Ild colk,lgllC'>, I sOlllerilllCS IfOl' 
rht: tcrlll "graph ic IlllVeI " hl'causc ir is bmi liar. COln ic~ ~ch(l l a r Pa lll Gravclt acknowled ges 
th :ll the rc: rm has callght on. hur h I.! ~a y~ gl'rlp/Ji( IUI/,t! is;1 Illisnolllcr, inveJl!ed "in an eOim 
ro IIvcrC<lill C rhe ,rigma.\ o fhulllor ,ltlU childi,hnc" of the wu rd 'colllic~ ' " ( ~ ) . 

No ncth cic-ss, I ;l 1Tl ullcu!TIfi)j·tabl c calling a work a novel when ir clea rl y b no[, For 
exampk both \'oIU !TIC~ of Penepol is by Marj ane Sat rapi, borh volllllles of /!-f /l 1lS by An 

SI' il:gclllla n , and FIiI/ H ,m/(' hy A1 isoll l3echdel arc rcrrific book-Iengrh narrarives wid ill 

the Illediulll of c(llllie" hut th ey ;1ft: no r novd s, Thcy arc <llllohiugr.lp hi cal text, . Satrapi 

a ll d Ik chdd rCCOlll11 traumatic evcnrs from rh eir chil dhood ~nd you ng adult vcan,. 

Spiegel man tdls rhe 'tor), of hi s relarionshi p with his (ather, a Holoc HlSl survivor who 
lived in Poland duri ng \'(/\Xl II. H ow ca n ,I sc lf-re\pecri ng English rcach<.: r call tht:sc I/ o //els 

when th ey :1 re nonficrion, based on rill' people and evenr, of the ,lllrh or; rcmemhered 
li ves> Various rcr lll , h.1Vl' hce n pro p()sed , such .1, Il llwlll'ogl i lph ll J (C illll<lrc), flIl10gmpNcJ 

(\V Iri rlock ), .llld gmphh 11Ir;'l)w irs (Vt:rs~c i ) . I rcnd to li ke ,'t,mphic memoir ,;)[ w()rk" sll ch ;1, 

thcsc /lcca use gm/lhi,' is fJmiiiar ;111 -1 IIIt' fll lIl)" is :ICCurare , 

\Xlh;ll l'vcr w<: ca ll thcsc texts . the)" an: worth v o follr ;lttl'lllion :IS r l';ld(;r~ ,lIld t<':.lChers. 

,\ hfli n [\ :d n'l:n nored: " Ill I')')0, Art Spiege lman w(l n the Pul il/.Cf Pri/e f()I' /1 / 11 115, 

'>igll:llil1g l,) [h e p uh li~ hil1g m;lin ,\tream wlut ahciol1.ldm of the graph ic novel had Illll g 

kn own: C()lIl i c~ are d medi llill GII),lhle (If exploring themes every bit a' ,e ri OllS as those 
studied hy 3n\' prO\l' 110vel" (31) , To fully explore their pedago!!ica l porl'llli ;]1. We Il t:ed to 

kllow h, , \V th ey explllrL \ t:[" iom r/l e nH:~ and how tIr l:Y "COl ,Vl'Yin f( lI m,lli()1l ,lIld /or p rod uce 
all :tt:Mhl' ric n:,sp'lIlse ill th c viewer" (McC loud); in ,horr, 11ll\\' [he)' wo rk. 

l mflgi 11111 in 1/ 

\'{/ lr l' ll I inrrod uccd ~r.lphic Il.trra ri v l' ~ in a gl.ldu.tll' cI;", (or prL-'><:ni cl teachers, 

IllOst studems WlTl' int ligucd hy the nov<.:lr}' of [.I kin g C()lllic ~ ,ainu sl)". Ol1e,llO\\'c\'c["' was 
adallld ill rh;H comics w(; r~ ;1 debase, I form of literatllre rh at should Il CVl'r he Ll sed in all 

edll c ltiO Il:Ii \e tlin g. Hi \ 1i1 :ljIH nj,jcCtillll \1' ;1, rh.lt n~"di ng gr:lphic n.nralive, \\1.1\ too e.ISY 

hcome studellt' \I·()u ld IlOt Ilccd til u'>c th l' ir illl a~in ,1[ i ' )f lS . C\'CI)' thin g rl "y nen icd to 
un dcr, rancl th c srory W .lS there in front (I f rhcm in tlt e wonj., .1Ild pil rllres, I W.I\ :lIll a/.ed 

hy this rt:;lt:li oll and do uht that I provl dcd a per,u .l,ivl" nr thollghtflll - rl'sp0f) \C on th L 

'pm . 
W ith the hendir of tilll e .Inti rC'l' .lrch . I know wlrar 1 ,vo uld say now. Ii" we define 

imt/gil/lltioll n ;1i"r()\vl ~' ,1' I'iJlltdiZill ioll rhl'll flcrh;lps he had ,I point. I I,, \\'cV(;[, irn;lgin ;lli on is 

nOI mcrel}' visual iZ;]1 io n. \Xleb,rer\ lldi n i rio n sllgge,ts ril :l[ i[ i \ the "aCt nr powcr of form i ng 
a meillal illl:1gc of .\onH:rhill g not p rCSl"Ill til rhe ,\el1se,\ or ncv(; r hdi) rl' wll o ll ) I'c rccivcd 
ill rea lil Y" (o nlilll:) , Maxine e rcene, in a lcclLlrc on ;lo lh cti c edu l atioll. cillphasi /.c \ t lte 

illlpl)f"r;!ll l'c of r1 H: .In' - Il lll.\ k , d.lnce , theilln. vi\lI,d .11'1'. Jml \" (orrh-in hl'lpi llh II'> 

Rc: ,J fll1l J.gif1 , lt i ~)n ~lI1 d H.(' l'rC!i~IH .uill ll ill (; I ;II'IJi ... N(J \'( I ~ 

How do words and images work together 
to create meaning? 

I. 	 Without re lli ng Mudc nr s rhe ririe or ~o\lrce 

of the rext, J first dLltrihulc' ju ~ r the wo rds. 
I ask students twO questions: Who are rhe 
spc3krr~? What is rh ~ ~uhjec r of Ihc' Story 

th b comes fro m? In di scu~~ i o n, I urge srll 
denn rn explain their rhi nk ing, givin g rea

sum for rh eir in ferences, 

2. 	 Next, I disrrio lltc a photocopy of rhe page 
wir h rhe speech boxes empry and ask stu
denrs ro make in ferences aoom th e char
acterS and rheir relationsh ips. I also ask 
them ro attem pr to place the words in rheir 
origi nal place$ . 

3. 	 Finally I give sruderm a cop)' of rhe origi
nal page. Depend in g on hnw mllch ri me we 
have and how much I think rhe stlldcnrs 
already kn ow, I might a\k abom; 
a. 	 W hat was easy and whar was hard in 

matching words and images 
h. 	How mllch rhe images helped th em 

undcm and the ~lIbj ecr 

c. 	W hat they st ill had ro ima gi ne and what 
role,l , if 3flV, the guttcrs played 

c:xpcriellce "i ll usioll cd wo rld, . 
cre;ltc:d world~ bro ugh r illlO hei ng 
by mllvClll ,;nr , soll nd, di aloguc' , 
color ;lnd line" ( ()~ ) . 111 allor/llT 
icctllre, ,,11<: ,1,~(\ci;lt e' im:lgindrioll 

with pcrcq'tioJl and '>t rc"c, I he 
illvelllivt: and rr;lmformati l'c p"Wt:[~ 
o f im ,lgill;!r ioll: 

'1 he more Wc ~ ,11 1 act iw ly ~ nd illlerc'S! "Llly 

pcrcciv<.: , you 'cc, ri 'l" wider h<.:(oJ)) n 
(he fi eld on wh ich our imaginarion, 
Gill \\"lIrk. It is imagination rh :l[ enable·, 
li S III fe.l (h b,'ynnd , [f) " pen lip th"," 
pos,ibiliri c>, Im agin arion invl'lHs, ),"" 
fl'aJi,-,, ; ir disclose, alternati ve re,'!iti c·s.. 
If ir IYc re nor fi ,r imagination, we clIuld 
not limll . .. , Ilwnral images II I' wll :1 r- is
nor where ;]Ctual exisrc))ce is cuncerned. 
()ur millds would bck rhc pnwn [P mold 
c\ j'cricncc illr" sOll lcth ing 'h'W, (-4 ) 

Craphic narratives require ()u r full 

t:ll g~ gC Tll l'tll- pcrcei vi Ilg, IIIl :lgi n
ing, inrerpreriflg- to make ,\l'llSe 

of rh e experi ence of thc tex t and 

to move in ro the world the author 

cr<.:a t e~. 

Om: ohvil)m ~ i tc I~ lf th": exe rcise of im<lgim ti on i ~ the space herween panch. rh..: 
gutr..:r. III rc.lcii ng ~ mollg th e panels, readers Blust Illcm:dly provide rhl' transitioJlS rhal 
wou ld collll'krc the action (mill onc illlag<.: or ,ct of im,1gc,\ to I he llC'Xt. LO(lk ,Il :(11 )' p,lgc: 

of a hr.tplllC lu rrai ivt or el'e ll any ( ollli e \ trip to sec whitt I mean, 

AJHll hlT ~ ite for ellg,lgelllCill i,\ ti le image itselL How rhO' Juthor o r arti ,t (;1I1ci 

'O llletiIJl <':~ the au thor i ,~ the arti sr) has (kcided to rep re.'> <: 1ll ide;]s both inspi res our 
illlagin;l[ive (omrructiolls al1d u ,n, lr:tillS tll elll, \Vic (.1 11 delllOn ,\rr;lle this ide;1 tn , tl1d l' tlf~ 

\\ ith a (Im(' le.lll illg .lcrivity. I like [(l u\e "111c Bicyc le" (mm f't'I'srpolic' TIl(' ,) /liry "f II 

( '/,, /tIIt/illd ('-;; lI r. lp i 10). lll e s<:qllel1 ce I u~e i,\ in th e .,h.ltled ,>id char, <lho\'l. 

Rt'/,rf''\f'II I III inl/ 

-Ihl' Ifl'rlliml (7IoSJdrt, ,,/"Criliot/ 1/1/(1UJrl'll ry Term' cxpl.lil) \ th" t r,,/,rl'.il'fllilrio1/ is , 

Ccnl'fally 'I"::1 f...ing. rhl" lI Sl' of "n l' rhin~ [(I , rallt! for anothn through some ' igni fYing 
mediufll. 1\ rt' prl"l'Ill.llio ll of .lIl , 'W Il[ i, 1101 rhe ,'V('lll il, d!" h,lt r:Hher J .sLu,'m ent ~h"lI[ 

or rrndill <l n of dl.lI '-' w nl. An all isl ic rC'IH(",'m:n ion I ~ ,1<) im.lgl' or likl'fless (,I' sOlllcri,illh 
.1 , hi cl'l'l1 thrnllgh a medil lill such :1\ l;lIlgu.lgl'. l'ainr , ,IIIIll' , Ii 11 11 , de. (Murtill IIHIllll ,Jill, 
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[n graphic narrati ve, . [h e images do nor mc:rcly signi fy. rh ev 'l iSt) ~ugge". alld [hose 

~ u ggc~ t i() l1~ a rc: a t rhe hea rr of Oilr rea d ing, R()cco Vc rsaci l'c/wes r\1ax ille G reenc: in 
r~ad i ng g raphic na rr ari vcs "we l'mcr iJ1l0 ~ Jl 'lu rhored rcprCSerH3 t ion oj' I he wo rld" (5 ). 

You ca n ,eC th is concept vi vidl ), rea lized in images rnlill rh e wordless gr<lph ic narLll ive . 
7" 1' ArriVltl. hy AIl ,.. tra[i an aut ho! SI1:1 1l 1l Tall (set: Fig ure] . he l,)w). Tll t' Al'riwd [ell , til l' 

slUry lIf:1 Ill dll who leaves iti ~ wiK· all d ch il d . hopin g to Illah a li f~' 1'0 1' ritl'1ll ill a !leW 

1' 1;1ce. Alo!le and il nablc: to speJk rhe language , the illllllign nr '1 lTi vl's in a spectacular yer 
hn vildcri ng placc, 

" Ha rhou r," J rwo-p'dge sp read 11<; 3 1' the llcgillil ing oC thL h()ok. gives the read n a 

s..:I1 ,"1: " Frh e mysrn)' such a p lace l1l ight preSl'Ilt. O n hi s wehs irc', T lI l exp laim lil e th ink ing 
hl' hi lld rhe an of TheArrhlil1: 

I am orten "carching in eJch image for things rhat :lrl' "dd cnough to invire a hi f(h dq~rt'<: 
(If rKN) n3.1 i1l! crprCt:llion , ~ n d ,I jlJ Illaimain a ring "f rruth, 'I he experiell Ce or 1ll;1 1l \' 

illlm igr.J ll l> act uall ), draws JI1 ilHcre-'li ng I'M,dld wir h ri ll' crc; lti vt' and crit ica l W:l\' "r 
Ipoki ng [ try rll Follow as an an i, r. ·lh l'tl' is a si lllilar kind IIf, t;nch f,' r illcJning, ' t'll 'c' 

and ide illity in an environmcnr that can be alrem;nelv rransparclH ,lI1d OP;II] Ul'. ' ,'n'i hlc' 
and c() nFound in g, hut JI \V a ~', open ro rC' ;h.~eS" "ll'Ilf, (paLlS) 

Fig ure I : " f-br b'"l (," frllill w\V \\",halliH;lJ J.IICI 

f\,' o t only is rhi s ima ge all exa l\\ple (I I' Vc rsaci's "authored rcp re,elll,llioll o ( r il": 

worl,l." ir is also 311 CX:l l1lpk oFhmv graph ic Il drLHi vc~ t:llgage and es rran p: tilroll g ll their 

idcd s dnd rh eir a n i ll l'e , \ '(10.; are aW.He or-rhe COllstruCti1.l1l oCthe: , rOf V '11 th l; ' dll ll' til\\ .; 

r h ;l [ Wt: ;1re immnsed ill ir , Vns.lci L:ll1p lu si /.<': s tlr .lI "Olll ca n lle ver cOl1l plci cl)- 'nel l" .' 

inro a COl\\ ic buo k IKcau se irs fOI' Ill - illl prc\S i()l1i '> ti c illus tra ti ons of pc'op le, place,> , ;11ll1 

rhil1 g\ - rcminds u, Jt cvt: ry turn (or pam I) rkH wh :lt we arc exp.: riulCi ng is .l repre
,el1l :Hion " (() ). 

'n le lemioll bcr Wl;<.: ll il1lagina ri on :rIlJ n:pr<:"t: IHa tion , which rt:<ldcr~ I\\ay c:xl'cr ieI 1le 
olli v Sll hCOI I'ciollSly, is Olle Ill' rhc le;lI ll f,', of vi ' 11,11 rhinki ng thai We 1\L'<.: d III l,':leh 

H,cidll ln :lgin:lf ion :)nJ !tcpn: SCIHJlU.II) 111 ( , r:l pli il.. Nov(! l ~ 

if SIUdCllIS arc to dfec ti vel y na vigar..: rhe: 21 " Ce lltll ry wo rld, A set of ph Or()!;f<lpll' i, 
.lVailahk " nline rhar rc.:i n forc <.:s the point lhar r.:: prcM:1lr3tion, can be manipula red and d" 
nu t nec..:s,;}ri Iy reprod lice whal we m igh r ca ll rc:alit}' (Ill rp:l lwww. pps.k 12 ,o r. lIsfsclw ulsc/ 

pagesfhi n m l11ead/s tu dcn [/ H Oilx!l loax_ l' <.:st/ Ho;lX % l O Phot lll}h2 0Tcsr, h rill ) , 

The Value of Graphic Narratives in Schools 

Although grap hi C novels J rc inc reasingly popll h r wirh rCl, ln " lih r;Hi J ns, and 

rC:lchers, rh L: v;l lu c of $lI ch reXb in K·1 2 d lS " OO Il1S i, srill di 'p Llrc,i. fvb jor argU lllelltS 

:I re va ri atill m. or rh L: ~3 IlH; c\'m pl ;lillr: lhe)' a re wo t'.1''y ("piCl llfl.: hoob are fin ki d ,") ; lil t: 

highest f~lrI ll of lit erary ,Ichi t' v..:rnm r is a prin r,oll ly text. Cr iri cs chim tkll llsing graphic 

narrar ivcs dumhs down rh e cllrriculum , W;l ,re::s va lu able :Icademic rime , alld docs nor 

make: rl' ::l ci er, lise rhL:ir iT1 1Jgilla lioll s, I think rh e:: CO li Jlterdrgll Illl'!H" arc slro nger, hmvc\'c r, 

and I w ill spcnd Il\orc time on rh o,t;:, 

Graphic Nfl l'm/illes Ilivite R(,flders into Lilel'lll} Habits 

Lit eracy. ;lS wt: know, is 11lll ch more th an jllsr rc:;~ d ing, Jal11 <:'~ Palll eee ,Irguo thAr 

CI'<': ll it we oilly co n~idc r prim, rhere :lI'e m ulriple literac ies: 

in the S('l1.Se rh at [ h ~ legJI lirerJcy nt'n lcd for r~ad ing law h",lks is nor (he 'dille ~ , ti l<' 
lil l'f:lCy lIen k d !~ H reading phvsic, ll'X" or ' Ulh:ril ctn Dllllic b(\pL , t\nJ we ~ holiid Ih ll 
he rO" ljuick rl) disl1l i" rhe brrr r for lll nt'lil erdCY, j\ b n\' a ,u pe rile lll comic i, rCpkl\' wilh 
1'0,sr - rrcIiJi all iron\' or a sorr thar would Ill ,lke 3 modcrillircra r ~' cri (i (, hc,lr[ hcar 1:1<1 :1I1d 
cnl,fu,e :m v orhcrwi, ... normal ;rdulr. (! 4) 

Fli rr herl11ol'l: , lilcracy n:quircs no r on ly rhe ahil iry to make l1l eall in g of :1 rna hllr dls() 

rhc ahiliri co; rll creare and Cll l1l)llllnic:lte llle,lI1i llg' ill wh ;J lcvcr fo rm is 1l L'l:css"ry (' lr ,\11 

:J udit: nc<.:. \,(/ l](:n we co l1Si d..:r our neeo [0 I" ..::td im;jgt:s :lI1d fllullinw dal rex rs an d rhc 

fllultiple' (i>rlllS tor co m t1l ulli ca tin g me:1 l1i ll g ,uch :I.' l\\'el:15 , hlog~ , an d po,lcasrs, ;] s wd l .\, 

prim :1I1d visll ;} 1 rClti ' , lYe can see rh e co mplexity of rhe l'Ol1ccpr ("o r li «.: r~cy. 

' n IL ClllilclH :\ nd the fimll of w ln ie, CoIll both cltallcng..: :l nd eng~gc' readers, e..;l'~ 

refers speciflc.l ll), to superhero comi cs, bur rhe ropics ava ilab le in crit ic 11i y accia il ilcd 

graphi c narrari ves include rradiri om l lirera ry riK' illL's o t idcll tilY, hlmily r..:Lt riomhi ps, 

oVClco mi ng advers ir v, and so Oil, Conr l'lT1 f}( Jr~ I'Y g,raphic l1 .ur;lti v<.:., :11,,, ; I d dre~ some 1)( 

rb e mosr ser ious is, uc:s of our t ill ite such :IS gel1()cid J: aile! W,l r, in :lddiri o ll III o fTt: ring , rllrks 

in r.lVorilc gl' l1 n:, of till1rasy. sc ien Ct: liu ion , myst ery, alld hmror. 'Tl1ere rr uly is som ething 

ttl attract eV LT Y reader. 

C omics e m lTIoti vate SOl\1 e slU del1 [!. ro rC:ld or III read more, Fronl ,I , ru dy o t' middlc 

sch ,)ol boys in rwo ~e[[ill g" onc a m idd ic cia )", ,school and rhe orher :1 school receiv illg 

Titlc I fund in g, Uji ic and Krashen cunchiC1 cd: ';\ For bo th gro ups, rho,t: w ho rcad more 

comic hooks did more pl easu re read ing, li ked [() rt: <l d more, :lOci le l1ded tll rt';ld l11" re 

book," (')3-5'0 , \'(Iltil t: U ji ie :1I\eI Kr:ISh cll ro und rhar u :o ll olll ics pl ayed lirrle rllit: ill rhe 

belldic: i:11 .:Iker, or re:.ld in g C<lI lIi cs, lhey also f~ )lll1 d du r ge' nel n m<ltrc l'ed , Roy, we re far 

l1\ore likely thall girl s ro exp ress ,I pn: t"J: rel1 ce ro r ( ol1l k " Mol'l: le,":Mclt nn:ds to hc dOlle 
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regard ing gender p refc:rcnCl" if we wam to und ers r;) nd rhe mo riv:l rio wti ;md educa rional 
pCJ\..,cr of comic,. 111<: incrca't:d popul ari ty o f mallgo. film s made fro m grap hi c novck ;md 
a w idcr variery of copies Ih;) l inre rest girls as well as boys since 19,)() suggest [ i1 ;1[ more girl s 
lll ar be rt:ac! ing graphi c na rrari ves tha n I)(;-fo re, 

Redd ing m ore i, .b_,oc i;J led wirh vocl hula ry ck-ve lop nl ellf . C Ullningham ;I nd 
Sra lh Jvich .Irg lle r1 WI the ~ 1I)()1I1J[ an d kind, of reXI, <l ilt: reads affecl voc ,hu IJry and 

knowledge acqu i, iri o ll . II may seem like Cu Il1 1l10n 'C IIM' rh 'lI 111 0re r..:ad ing i, herrer rhan 

Ie" bur tew pw ple wo ul d as, ulTlC lh a[ read in g co mic, wo ul d ck velo p vocab ulary. Yet 

co mics do .lppcar [0 he ,I bt:l1chcial kind oj ' lC X[ bcc:l u.,e of rh e: num ber of lin gui q ic lil y 

ra re word , rhey cOlJ(aill . rh ..: kind () f wo rd, nece,~a ry ttl llclp n.:adcrs enl argc and deepcn 

wo rd ;]cqui, iri on an d k ll owk dgc. 111 a 19RR ~ l u d y, l layn and I\Jm .:ns f ~lul1d rh al ;l sam ple 

of clJ rnics acrll ;l lly c() llfai lieci Il IlHe ra rc words tha n a sample of adulr books, chil J ren\ 

hooh. and p re, choo l boob- and Elf more rh an arc Fou nd ill co nve r.~a r i on (4 0 J). They 

Ct ll lc.. ludc rit al "rh e ri m e ,I child 'rend~ read ing hoob, includi ng co mic hooks. is ri me 

le xica ll y we ll -speJII " (4()H). Com rarv ro wh'\! sOlll e crit ics aSSUIll e, th e v()cahll b ry o f so /ll c 

comic, ca ll he qu ire adv,1I1ced . Yo u can cnnfi rm rh is j ~l r yo u rsd r. IF yo u skim rh e nrsr 

live p,lges of Pem:polis, Fo r exam pic. yo u wil l find rh e Foll owing words , many ll f w hich 

Ill i!!h r h, unf:'w lili ar to th e ,e(o!l(iary ~chool sru d C: Jl[, wh o read rhis memo ir: obligatlJ ry. 
tll'rat/mel', I/Iiollt-ga lyjl', prophl't, pretlect'JsorS, Zmltl)(fstrtl , N IITOIIZ, and disciple. 

Including grrl phic l'I ~ rr .lr i vc, in ~choo l curri cul a has the po rell rial [0 help ~ [ u de\l[S 
de\'cl op LOfll plex, mu lr iple lir eracies. Sh irl ey Brice H eal h an d Vik ram Bhaga r co nclude a 
, 1IITCV of re, earch O il cO ll1 i c~ wirh a st rong rec om mcnciar ion: 

]" .111 cT;] when lirerary reXI, :l fl J age-pld lilerary rhelll t:s Cllle r new [()[In , eVen \ 'C \r 

fr(J1lI fi l lll ~ 10 ~JVC Jll Ure games in arc.:ldc' to hvperre.'( t- rhe visual and vcrba.! puwers 
of co mics ntay be one of rill' mos[ puwe rfuf anJ productive (nrml " f prqlJr3rion and 
l1 l<l ri V;} li(l11 ;]vaibhlc 10 invi[L' fl eW readers into lireracy hahil s. (1'll ) 

/It/phie' Nm nlfi/l/:.r Eli/NIl/a ViSllrtlll,iIJkillg 

Sil lCt: rhi s essay WdS fltn cnl cd ar a co nfc rence Oil visual rhinking .lI1d learn ing, I 

pro babl y do lIor nced [() m:lke thl: l J,' e d1M visual thillki ng is im porr:lIlt. BUl I do \VJ I\[ 

It I st ress riLl ! We u rge: nrl y need ll) leach ,ki lL., :m d approaches fo r lh ink ing visua lly an.1 

th inking aholl r \'i' II ,Ii im ages. N Ol o llly i ~ it now /ll ore eco no m ica l and fca;, ib le tl)/' rcXh [(l 

incl ud e illu ~ rrariollS o r o rh er im age.~, bll r ir is ai,,, expeCted . ~ rude Jl[s w ho h;lv.: grown up 

viewillg cl m ult it ll de: of ..<.:ree ns (le: le\'isill l1 , video , cU lll pu ter. pOlkct ga n lt.: ' , :I nc! »() (()frh) 

, ee p ri m -uil ly lext., ;IS d L'llSe , cl ifTi Ll Ii I, J nd dowllf ight !loring. Stu de IHs Il t:ed III dcvc:i tJ p 

(h cir pri ll t li rnac)" su rel \', h ut We ed IH.:a r(Jr~ haVe a rc,pu!1;ih ilil Y [() help them Jcvc..: lop 

Ili ull ipk lircraciL'S . In writ in g Jhu u( how to rC;1(h and reach (he mil lc ll n i.ll gcnL'ra ti on , 

Con~ i d ine, Ho rt( )f l. and c\IIou rlll :u l s r res~ d ldl "By fJf i vi l (;~i ll g prinr , ,choo ls are t ~ il i ng to 

prcparr \t udLi m. I(Jr ron f( Jrl o\\ " (474). 
Llsil lg graphic nar rJ l ivl'" Cell ) hel p S(UdCIHS pn:parc.. fo r IOlllorrow. Texr, arc ill 

ere.b ingly 11lldr im cJdal, ' " , rll dc:nr.s need to hr .lhle to CllnSlfl.lct :lI1d com p reh end m ts

' ;Igc, [h,lt :lfe p re' l' llled in Ill ulr iple l11od t s. M " de:, arc ways o j' 1lI ., king /ll ea n ing and 

.l r, lI sLl .l l1 y iden tified ;]\ ViSII ,II. gest ur:ll, ' p;J[ ial, l il1gLl i , ri,~ , Jnd .Iud io. l, r.lphi c narra rivr, 
em ploy sl'vcral ,l( these m odes in c<J fllh in <l ri on . 

(I 

Rd JlI llu gHl.ldul! .UIl.i l ~qm;'I.: IlL llj f) 1l ill Craphi l.: N ll\L I, 

W hl:ll d iscu ~s i n l;; llI ul tim od al iry, 
What are the meaning-making modes .lsk readt: rs ro cxami ne pages J J an d J2 of 

in a multimodal text? MalIS: A Survil.'or; 7ale (Sp icgei m;lIl ). An ie 

visit s h is fa rher ;JIld fl:quesrs thar he rd l the..· 
Vi~uaJ-"usc of jine and whi re ' pacc, 

, rorV t)f hi s life in Poh nd d uri ng WWll,hlIcJj ng, p~rspccri\lc'. dj, ra ncc. dCl'dl or 
, cl rh ar he can d raw ,1 bon k J bou( h im. fi eld. and composi tion" 
Rehlcranrly, h i .. Fa rh er ;lgrCt'S ;I ttd hegin;. 

GesturaJ- "facial cxprt!ssi(J 1) and bod)' hi s slo r)" Thesl: two pago ~rc rich in detail s 

posture" [() d iKu~s-rh l tl LJ lllh ~ r tanooed Oil rilc 

EHh er's an 11 , rh e.: plac<.: l11cnr o f charac ters 
SpatiaJ- "meanin gs of cnvironmenral an d in rel a rio ll (0 each m her. the si zc and shape 
arch irccru ral space . . . layour of panels on of [he panels, rh e use of (cx (ure and whi rt.: 
rhe page and the:: rdari on bcrwecn these 

space . At, [h.:y re ~ d lh L' p;lges rwo or rhree 
pane! l through li se ofglln tT ~p ac,," 

rim c" I ask s!udei ll s ro selecr o ne or mo rc 

111 ()(k.~ and explain how rh ey con vey rh e.:Linguistic- words 
story of the <l rrLs l - n a rr ~ro r and hi s Fa ther. I 

Audio-sound s givc~ rhem a list " F mod e~ and expla nari o ns 

,lnd ellco urage thelll [() wo rk in p3irs o r 
(raken from Jac, )bs 22) sm alt g ro ups. Th <.: hando ur IO(lk., li ke Ih e 

shaded siddn r to rh e left. 

Teachi ng wirh co mics hel ps us show 

.m tdenrs how [() ide llri f): th e illl L'l' p iav of llI ode., dnd u ndersrand ways rhcy can CllIpl l))' 

lll ulril11o(b liry ill rhe ir ow n crl';nio ll . 

Teaching through and about Graphic Narratives 

Fro m re.ldi ng graph ic n;·!rrar ivc,. stll (k ll[ , L.lll lea rn to cO fll prcheml. analyze, cri

rique. and ereate m tIiri 111 1lLb i t e~ I ' tha t em l' lt , t~ i 'IL: the vi ."I ~ 1. Bur the co nVl' IHi ol1> c) f v isual 

t c.: xrs IIlUSt ht: uu ght if we ;m: tll d i ~c u ss .lIl d 1l 1<l ll ipu hlC rh em . I li ke to begin wirh .l series 

o r .lC riviric.:s lhar rOLlIS Oil the: "hrgcr pict ure: ' ." il \\ en; , a nd f' L: vt:al wh dt rcad t.: rs alrcacly 

know about grap h i: rex t,. '11 1l' 11 wc Ill OVt: (li l [(l ex,trlli ne (he crafr Dr Jrri hcL' o f [hese work s 

(J1lc.:ase \I(HC the .k l ivirio ill lhe , had L'd boxes o n rh cse: rwo pJge:s), 

Seeing "The Metamorpho~is" from Multiple Perspectives 

I. 	 Visual ize from print. I J isrrihillc rhe firs t three p:1"ragraph >of "The Meta fll orph ()si~ " 
by Franl KalKa an d ~sk readers IU crcare llIelllal im agt·, of Gregor Salli s:! and the se:: r
ri ng of the sro ry. After read ing and r" - rc~ di ng rhe paragraphsJ r ask readers 10 draw 
lheir IlIcnral images. 

2. 	 Compare and contraSt visualiza tionr.' lhi s11as rwo pa m . First, I :Ilk reaclcrs l C' fo rm 
pair\ or ~ ll1 a ll grul1 pl and sh:lrc rheir visuaiin liom if lh ey ied comfurrable doing so, 
Then, I disrri bure excerprs from rhree ver, ions d (his story rhar hay\! been adapr cd 3' 

!:raphic IlJr ratives and ~ ,k thar readers compare rwo uf the four ver,iull>- th rce fro m 
Jrr i,ts and rheir drawing. It may be hc.l pful for rh em to create J graphic oft:!aniLcr wirh 
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rh ree cc,lum m: ~;l me , l li Hi::rc II I , poss ible reason. Sec lht.: Worb Circ,] for bibliographic 
dl!tails of rhe version , I use (Kafka. ad apt ed by Ku per 1003; C rumb alll) Mair(lwilZ 
1993: Sikoryak 20(6), 

.~. 	 Evalu ate r~prcsen'a'ions. In I"rj!,~r groups or a whol e- d~ss Ji scu ~s i(ln, ex pl on: rhe ques
l i (ln~ : W hic:h "ersion IlL:Sl r('rr~~"nrs Kafka 's swry? \X/hich rl:quirt:s the most imagina
tion from the reader? Why? 

Examining Craft: Visual Storytelling in the Wordless Graphic Narrative The Arrival 

'Ole r ages or !hI' Arrival are not lIumbered. For easier reference. I will indicate the page by 
irs tirle, which is avail able on T,lO 'Swebsite: www.sh aulllan. ner. The que.rions assuml: rhat 
readers are reading the srory and not JU St viewi ng selected images. Ofcou rse, rhese qllesri ons 
can be adapted for any graphic narrat ive or for mher pages in this one. 

Pacing ("Ticket" and "Dinner") 

'lht bas ic byo l!{ in th is book is rwelve pa nels (0 a page, 3S ill "Ticker." W'har srory is 
told on rhis pag") Describe dl <: pace or speed of rhe sto ry. 

" D i nne r~ i~ ~ fu ll-page panel betw~en twO pages that usc 12 panels. 'lllc page before 
"Din ner~ shows preparations for rhe mea!' and th~ page aftcr shows the di ner~ laugh
ing, playing music, and enjoying themselves. How docs "Di nner's" pbccmcnr b~lwce n 

rhesc tWO p3gc~ :tfl"eet rh~ pace (,f th e story' \Vhy do you think Tan chme w use a tu1J
page pa Ilel he r("~ 

How does the wrircr's pacing (rhrough the use of panels in th is way) operate in cOllcert 
or in cou nrerpoinr ro rhe whole story? 

Perspectives-angles and shots ("Inspection" and " The Market") 

The ima ges in comics pa llel ~ can be discussed in the .'a me way we discuss fi lm shots and 
an gles. For the purposes of lh is discuss ion, it is enough ro kll()w thar fil m shors are described 
as long shor, medium shol, dose-up and exrrcme close-up. and some of rhe angles are h i~h, 

low, and eye leycl. If you arc imerested in fi ndin g c.on nccriom bClw~en film and grnphic na r
ratives. YO ll will want to knt)w more, Bur you probably know enough ro di ,cu s~ how phce
mcllt uf items in (he pa nd offers pcr'pcctivcs on the stor y. 

" Inspection" lI ses severa l kinds of shots but lln long shnts. "'[he MJrkcr" employs a long 
shor viewed th rough the eye~ (If the mai n ch ar~ct ( 'r . Di )Cm~ how these different kinds of 
, hots convey mood and in fo nnation, 

Tone and Mood ("Flock") 


What effecrs are c r ~a[eJ. by rhe type of panel borden llsc:d? 


What rob doc~ ligh ting play in rhe d ft'CH of rhe images? 


\'Vbat roles do color and com",,( play? 


Encouraging Experimenta t ion: C reating Graphic Narratives 

s n:~ld LTS CllnStrllct viSllal tl'X [S, they not only deve lop rill.: ir ahility to coll1mllnicate 

th ro ugh illld.ges hllt they also incr<.:ase [heir c;lpacity tll visualiz<.: ii'I) 11l text, a strate~y that 

pwficiL'llt r ead <.: r~ ll ' t: d fcctivel y. lllis is :l pn:l11i.sc [hat All ly V.liI , a flie -servicL' teacher al"! 
~ra dll'lt e Slll dc llf ~lt Col ,nado St:lfC Un ivc rsiry, w.ll1( ed to try ollr ;IS ,he consicicrniusing 

~ 

RC ld / l l11 :-1 ill ;u iuII .lnJ Rcp re..,cnrm ii) !) in t lr3phil. N u vdc;
b

fillll ;\l1d graphic na rra ri vc..s (() r ~ach vi ~ llal lilcraC\!. l~(l r parr " f lH.:r ma.ster's projecr . ~he 
ada pted st:f!,mel lls of TU 'ifiglll (Mcyer) as a graphic novel, lI ~ing Co mi c Li fe sofp,ya re. (Lc.:s" 
thall :t ycar later, lil'iligl.Jf: t hc Gmphic NOlJc/, Volrmll' / wa~ published. No OIlC co m ul tcd 
Amy on its pn:p~ rari{)l1 . hur clcarly she was !lO! rh t· on ly olle who thought the book knt 

itself [ll gLlphic 1l0Wlll C:\ tllh': lll. ) 

Figllre 2: A Ill)' \ visual cilarac rer il.ar;on 

Amy's <ldapr;ltioll illustral es the po in tS she wamed to teach aboLl t ! he Iil .:rary. ( il1l:J1l.lt ie, 

.\II d liram;llic cie lll(; ll tS nr a visuall L:xt . ekrnclH~ silL: tllok r'ro rn Refl COlIl'ffs{ui(l1/5 hy Ai.·ln 

TC,ls lt:y and Ann W ilder alld from Rel/diny, / 11 Ilrl' D,rrk hy JOhll C il iden.lhc ro ll()will!; 

excerp ts from her projL:(l Me shared with her perlll i,~ ion. 

Litl'frt ry Elm/Nil' 

L.iterary eicJllL:Ill ' an: rhme tI, .1t we £.ngli.J1 reachers orrell discus... when ,jnaly; ill ~ 
(Cxts- c1ul:ldc ri·;<l tio n. 'Citing, plot, ,l!ld (h cll1~. Amv discus,,:, her decisillllSfnillt 


fcg:m1ing ch,u actLri zarioll : 


'1hi , d,.II' ln i11 Clu.l,·, a 101of ill "" r 1l101l' ,I ,,)!," t' , whi ch me.HIS 1 . Iud to l' iLk . . lh l' 
,"Ulli.ll wmds . I ell"" rill ' fir.'l .,elllellee. : ' I ~d w;nd ill rlw "ll1ligllr w;" ' h"L kill t;. 

') 
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couicln'[ gel used to it, [hough I'J h"ell 'cariOl g M him all arrcr lH>o n' ( M~vc l 2(0), ' I he l1<JvcI 
'(l nCin ll e~ . ' His 5kin . white desp ite rhe tainr Hush from y('sterday\ hUlHillg tri p. lite rall" 
s p~rkkd . lik e rhou."1J1d~ of ri ny ti i:11l 1011 lh were em b<,ti deJ in ril L sLlr EICc' (2(,(J ), I 

needed LO conJ en'L rhe nex t ' ClH,'l1ce in orJer to convey thc im port ail t int; ' ronarion ,10ld 
yu- Icavc n lClm for thl' read ers I" ( I L lft: all lIlllil'r" ,lIHlillg , H I their "w n, 

"illNIlfIlie Elem(tiIJ 

C i[](:mar ic e1eme!1(s include pacing, shtlt ryp~" angles, and >I , O Jl. An1\' cxpbim rhe 
rL'a,ons fo r rhe images and layo urs she used: 

Fi gure 3: Amy's li se of ci 1ll:111 .1l ic clemenrs 

\Xlhcll crea ting :1 [ , ' In ie . 'tudclllS colold hl gin'lI :111 opportuniry ro produLe Iht il 
ri:x t th rough ci llcl1laric ,litH" 'J li t' 'exa~cr.IIl'l 1 ,1"'1'11<:'-'- li'f <'X; lI lll' ll' , (.I I, h,' , ltr )\\'11 

throll~h cl ipped fll llVC llIc nr, "Ycr l1llllripk 1':1I1l' I" 1'-1cc.l "ud cXl'laim hm, 'do' " re all ,m'" 

t" co ~" IIIl"G rh"se mOllll'Ilt ' ,li lt! m': lll. ,lI v (l ' JiSfrlI CI ,1 cUlllillllllllS, u,oiticd rl.~ li l\" ( (, 7!. 

Sr ruehing " ur thl: fllOVCIllCIl[ oVe r Illu ltiplc p;lI1d, will help rh e rcadcr 'l'C the , low ge'tu re 
1\ Ie}'e r llLscrihe, in her /lovel. 

O n p,lge X of nl}' " >llli" l-,dward \ gcsl llrc, ,][t ' , hmvil Ih m ugl! ' peci fic ill l.lgc, ill 
"rder ru CU/WLI ' loi s ' p' 'Ld ,lilt! hi s fruSl LllI Ol Il wirh l\d"l. ' Ih l' ce llrcr 1';1I1cl i, , Ime-ll p;0 

HJ 

iZciJ/ I II'I..lgi J1 3till ll ~n J R e p rC 'C: llr;ll jt IU i ll ( ;r. lpllh';: N~,vcl , 

oP bdwa r" \ f.1CC as he speaks , O ne panel sh ows him r(,:1ching rh rough J medi lli Ol , hot uf 
11;, .1f 1ll , a/wtiter 1':1 " ,,1 , huw, him rll l1n ing " ur of't he panel wi th :1n c'tah lis hi ng , Iwc " I 
rh e fi d d. cHIC show, him standi ng rhrollg!. ,I , hDt "f jll<r h i, k p . "IILI ri, e finaJ ,11(>w, hi In 

cli mhinf!, through :1 dow-up uI his ker Oil rh l' {IL L, I Ii , hody is Jisjoinred ~ Old rran llfcd 
Oil rhis pagl' and thesc \' i",,1 images hell' rll (Ool Vc\, dll' impact Iklla ha, on h lw;ud, 

D mmlllir Elfman; 

Dramat ic c1emenr, arc those gencrally tilU nJ in rh ea u-ical prod UCt iom- Iigl m, serri li t?, 
COS{\ln1 e~ , pro ps. :llld SO filrr\t . Amy c'(lll1l11CnrS Oil llla kL·- up ciloi ccs :llld posit ioni ng ,,( 

rh e durKrt:rs ill rl'i ariollship flO l'OlCh orhcr: 

Figu re 4: A m I'" reprcsentarion " f dr;lI11ari c L'icI11CIll , 

l\dla\ lll "kc-u p ill rhl' righr rup p,lnd ,1J)d rhl' cl!llhill!, o f ill,' rwo cha r,Kl lT'. ~, 
c;ln be ' CI,'11 rhrnll~h rhe (L'nt\:r pa,.,,-I, hell' to deve lop rhis )l' II '': ,.r " 1'.1111:1 , Ild",'s lip, arc 
hright red J lld her eyes atc lim'd wirh dark III akt'-II 1', Hcr L,C e i, ,11 ,,) , illlibr ill co lllr [() 
b lw,ml 's r~rc , a, (hey arc lo()kill!, J r cach mile!. 

'The flw,iriollin g 01 ' rhe rwo clnLlclt:ro; in rhe Ct: lll t:r ,\tow" rh eir clorhi ng, The (lll

rrasr J,I' IIWen d ,lrk- alld li ghr-c olol l"l l jClm ,I lid sitlll ' ( ol1lhi lled wirh the IV;lY ill which 
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th eir h(Hi i <.: ~ ;1 1' <.: p()~it i( 'l1td helps [[) cOll vey how the twn characrcr, I/ r IOg,Cl hl'l', almost 
li ke a pun ic. 

Looking AJlead 

Gr.lphi c narrati ves \)ITer L lllJ nn"U~ prll t.: n ri:tl fi ' r lLilchill g and k arni ng, for devclopi ng 
visua l li reracy, and fur c'nc() llraging pl'O pk to rCld . . '> upplcme lllil1g a curric uluill wirh 
vi~ ll a l narr:ll ives a ll ()w~ r t:;lc h er~ to <:x rend ;t reJder\ imagination rarher rhan constrain 
i t. Making scnse llF [he cr:11 't of th e wurk hy e:xa min ing tlie CUIICe: pt ul ' r<.: prc:sl·nratill il can 
hn!l <.: ;.] rca d<.:r s criri ca l skill s. And crL,lt ing graph ic na rrative, ca ll not onl y reinforce a 

reader's lln cierst;lI1d ing of how such texts wurk but prepa re him or htr [[) CO I1 , ![ uct an d 
C<Jlll m unicarl: meanings in all increasingly visual furure. 

G ive grdphic narra tivcs :1 try in yo ur c.:i aso;roo lll ; ,ee how sw dents respond. Perhaps, 
unli ke th e peNlli in rh e Nl'W }1!rkl'Tcarruon , you will not have l() pretend to li ke gp phic 
ll ovels IKxr ti me yuu see a displ ay in your local hookstore. 

+ 
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